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I By LAWRENCE
a STUTE specialists in giving the public what tin- -

LJL precedented wariness in regard to the war play. No trout ever
needed more adroit angling to make a land. Public taste for

the drama of the war is aa elusive as the thimblerigger's walnut. Now
you see it and now, by gosh, you don't. Sometimes thoughtful observers
of the theatre this is no charge against the impresarios have been
led to wonder whether,or not the conclusions of Jacques Copeau are co-
rnet. He thinks the overwhelming tragedy of the thing too great to be
used aa a theme for any pretext to amuse. But in such a .work as
"Seven Days Leave" there is undeniable public interest and the man-
agers try again.

There has been a curious alternation of entire indifference and
jaild interest in these pieces from "Under Fire," which opened the list
and, did not arouse enthusiasm, although "Within the Lines" seems to
have found in England the success denied it here. In such a case hvk
of popularity is easy enough to explain. The mere timeliness of theme
which the war complex provided is not going to compensate for such
lack of skill as the composition of this play revealed. Greater apprecia-
tion has come to the drama first known as "The White Feather" since as
"The Man Who Stayed at Home" it has been put before the public of a
country which is at war with the same foe. But it well made melo-
drama whatever its theme be. William A. Brady's effort to in-

terest the New York playgoer in Bernstein's "Elevation" met with no re-

sponse. Yet it was regarded as the finest contribution of the French
authors to the theatre since the war began. Almost a war play was "The
Hyphen," by far the truest and freshest transfer from life of all the
series. But alas! Justus Miles Forman did not distinguish in his writ-
ing between idiom of the novel and the play; so inevitably all that was
so cood and true in his work was
penalty that the author has to pay

But faith ln the war play continued
and sought the lucky solu-
tion for which they felt sure the pub-
lic was eagerly waiting. Audiences
at the Casino, however, refused to put
themselves in the same place as audi-rac- es

at the Fourteenth Street Thea-
tre in 1891 and "An American Ace"
left the public cold. Tried In Boston
as "Our American Boys ln France," or
seme such title, tho east wind wan not

' tempered 'to the play and it disap-
peared more rapidly from view than
It did from the New York stage.

PLAYS THAT LAST.

Astor, "Fancy Free": Belasco,
"Polly With a Past"; Bijou, "A
Fair of Petticoats"; Broadhurst,
"Maytime"; Booth, "Seventeen";
Comedy, Washington Square
Players; Cohan, "The Kiss
Burglar"; Cohan ft Harris, "A
Tailor Made Man"; Cort. "Flo-Flo- ";

Eltinge, "Business Before
Pleasure"; Empire, Ethel Barry-mor- e;

Forty-eight- h Street, "The
Man Who Stayed at Home":
Forty-fourt- h Street, "Hearts of
the World"; Globe, Fred Stone
in "Jack-o'-Lantern- "; Gaiety,
"Sick-a-Bed- "; Hudson, "Nancy
Lee"; Knickerbocker, Gerard's
Four Years in Germany; Liberty,
"Going Up"; Lyric, "The Call-lau- x

Case"; Lyceum, "Tiger
Rose"; Morosco, "Lombard!,
Ltd."; Maxine Elliott's, "Eyes of
Youth"; the Park, "Seven Days
Leave"; Playhouse, "The Little
Teacher"; Plymouth, Alia a;

Princess, "Oh, Lady I

Lady II" Thirty-nint- h Street,
WilllanvHodge. and Winter Gar-de- n,

"Sinbad" with Al Jolaon.

REAMER.
it .wants report

is
might

managers

lost irretrievably. This is the worst
when he neglects the rules,

There waa no more favor for "The
Rape of Belgium," by Max Marcln and
Louis Anapacher, which was devoted
to a revelation of the Belgian out-
rages.

But managers are still searching for
another drama dealing with the war
that may Interest the publlo as much
aa "Seven Days Leave." That Is cer-

tainly no wonder In play building, but
It plods along In deference to certain
rules that have always yielded success
In the case of these British melo-
dramas. Contributions are expected
from Klstemaecker next season, and
in the meantime native playwrights
are not neglecting the field that the
managers, In spite of disappointments,
hope to make the source of a profit-
able harvest. It might not .be' with-
out Its advantages to the playwrights
to bear In mind that there Is ao far
but one discernible element In all the
plays that have failed ant) those that
have succeeded. The prosperous au-
thors have at least done all ln their
power to follow the rules of the game,
with the Inevitable Improvement In
results. And the extent to which the
war enters the story la probably to a
considerable degree negligible. It Is
always the good play that will gain
the public suffrages, however timely
the theme may be.

Whatever may be thought of the
older French drama referred to last
week on that thoroughfare to Par-
nassus known to the topographers and
the actors alike as Broadway some
of the expatriated here In the service
of art and their own akiaa call It "The

Broadway" there Is no) tack of ap-
preciation the dallto classics of the
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last century In the playhouses of the
Bowery. Thus by a curious accident of
taste the aging muse finds a warmer
reception probably In the same quar-
ter that cherished her first.

The spring for some reason expels
the cinema from Its predominating
place In the humblest theatre ot all
the expatriated. During the winter
the Hame gods that prevail elsewhere
In the moving picture theatres tako
possesion of the playhouses aban-
doned now by all who rely on the
vernacular. The second class favor-
ites of the uptown picture palaces, al-
ternating with a few singer of coup-
lets In Italian, make up the sum ot
what the Italian theatre In New York
may offer. But with the spring along
with the beloved salad of dandelions,
which flourishes on the stalls of Mul
berry street as It does nowhere else
ln the city, the spoken drama returns
to its place. Bpettacoll e varleta may
still bo Its description, for there are
popular pantomlmtau or couplet sing-
ers 'between the acts of "La Morte
Civile" or "Le Due Orfelene" to Impart
variety to tho spectacle. But it la
the drama which Is predominating
during the spring nights and Indeed
late into the summer. Afterward the

It may be that there are no "feature"
films or any of the other specialties
which aim to mask the deadly Idiocy
and the pretentious shoddy which Is
the characteristic of the picture play
at all times and under all names. But
the' favorites of the camera theatre
smirk from the hoardings.

Departing from D'Ennery and the
rest of the Gallic gods of his day there
are strongly national products which
must be Impatient of any kind of
variety Introduced Into the spettacolo.
"The Hyena of the Cemetery," for In-

stance; "The Year of the Plague In
Naples" or "The Revolution of 1799 ln
Naples," not to mention "The Five
Sons of Ne&suno" these must be as
little adapted to the pantomlmlsta and
the chanters of the cansonettaa as
D'Annunxlo's "The Daughter of Jorio,"
which occasionally brings the parox-
ysmal Slgnora Aguglia out of .her do-

mestic retirement. 6em Benelll's fa-

mous "Cena dl Beffa'' is another mod
ern play which she has brought to the
humble abode of her country's muse.
There have been no other perfor-
mances of this famous play In New
York. Sarah Bernhardt announced
the drama during her long engagement
at the Globe Theatre before she de
parted for the lesa exacting atmos-
phere ot the 'alls, but it was with
drawn at the last minute.

And the swarming Yiddish theatre,
with Its importance ln the lives of the
people and Its plays which are such
a brief and clear abstract of the times,
does also return to the classics of the
French emotional stage when there Is
an actress who seeks for this method
of revealing her talents as a tear pro
ducer. Bertha Kallch won her first
fame In the plays of Sardou. Ono of
them Is not afraid to appear In "Zaza,"
although It Is certain that she can
create nothing like the eplleptlo
thrills of Mlml Aguglia, who la likely
to emerge ln the same part at any
minute and give such delicate nuances
In Interpretation aa that famous scene
of the first act ln which aha showed
the actress supplying the neglect of
nature by means of newspapers. To
see Aguglia in that first act Is to
realize anew the pathos of Mathilde
Serao's "La Ballerina," with all its
sordid plUfulness. But the Yiddish
theatre, an Institution of great artls
tlo precostty and no traditions, likes to
keep close to the lives of Us loyal
subjects.

So the prevailing springtime suc-
cess Is 'The Price for a Girl's Oood
Time." The title sounds as If It had
been written by a cultivated title
Writer for the cinema. But It is a play
so thrilling and holding up the mlr
ror to Forsyth street nature with
such accuracy that the feeble efforts
of Berton ft Simon the play alter'
nates with "Zaaa" leave the hearern
BVIU. V.
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A. A. Milne never thought prakl

ably that he was making It difficult
for the commentators to catAlogue
"Belinda," In which Ethel Barrymore is
playing at the Empire Theatre. The
mood of the first act Is frankly Gil-

bert lan burlesquo In ttie manner of
"Engaged." which alo has Its Belinda.
There are also evidences that the
playwright intended to draw a marked
character in the heroine. It looked as
If she were to be the forgetful, feather-
brained heroine who in her absent
mindednesa did all sorts of things In
Just the wrong way, doing them nil
very charmingly of course, and having
none of them turn out as badly us they
might have and in all probability
WOU,j nava one ln tne of a less
cnurmiiig person.

We know this lady well, and she
has been as beloved of the public as of
the writer since she waa Mrs. Qttflory
In the days of'the Florences, Feather
brain when Marie Jonsen embodied
her alluringly or the flighty woman of
society that Hartley Manners drew
amusingly in "Happiness" and Lynn
Fontanne acted so admirably. This is
a stage type which has always been
popular. Mr. Milne apparently wear-
ied of tho effort to develop It, how-
ever, and his heroine was no more
than a, charming woman by tho time
the first act was at an end. But she
was very charming and so Irresistibly
Incarnated and acted by Miss Barry-
more that one could but wonder why
no American dramatists felt Inspired
to write a play for her. Certainly
there ought to be sufficient talent here
to do something better than "Belinda."
But this Is, alasl the land of the cub
dramatist!

But Mr. Milne continued to write
In the spirit of burlesque. A husband
missing for eighteen years and un-
recognisable because he had shaved off
his beard supplanted two widely con
trasted lovers and Belinda went back
to htm because there had to be some
sort of an end to the play. The au
thor would never agree In all prob-
ability with the audience that after
the abatement of the witty lines In the
first act tho play had for all practical
purposes come to a short stop, it was
certainly with the deliberate Intention
to write In the spirit of burlesque that
the playwright gave the hero a mole
on his arm by which his wife recog
nized him. Mr. Kcighlley'a mole,
moreover, which looked from row K
as big as a thrift stamp, was designed
as pure burlesque. We refused to be
otherwise persuaded.

Of course the playwright who relics
on his wit must expect, even If he be
uncommonly gifted, to Rtrugglo from
his second act against the law of dl
mlnlslilng returns. It grows harder
and harder to make the public smile at
verbal wit. Its quality must ever Im
prove. As a rule It Is the earlier
speeches which are best; and the di-

minution In the response ot the pub-
llo continues to grow less and less.
If there Is a story and it la well
enough told the author can dispense
with his quips. Even character amus-
ingly drawn may be an aid. But tho
going Is hard for the playwright who
after the first act seeks to live on
the merry gibe and the elusive Joko,

PLATS OF THE WEEK.

MOST remarkable cast Is toA' present J. Hartley Manners'!
"Out There" at the Century

Theatre on Friday and Saturday next
for the benefit of the American Red
Cross. Three performances will be
given, a Saturday matlneo having
been arranged for. New York In one
of seventeen cities to be visited by
this all (tar organization during tho
next three weeks, St. Louis will be
the furthest point west reached.

Oeorge Arllss Is to play the Doctor.
H. B. Warner Is to be 'Crb, the prize-
fighter brother of little Annie Iludd,
who will of course be played by Laur-
etta Taylor, who crested the role;
James T. Powers will be Monty, the
little munition worker from Wool-
wich; Helen Ware will be Princess
LUtiie, the strident voiced sister; Beryl
Mercer will ha the sin aaaksd mother!
George M. Cohan will have the role of
an Amsrtoaa aoUbar to tha'temoua

on. and

hospital scene; Chauncey Olcott will
bo the grouchy Irish soldier; James K.
Hackctt will be the deep voiced Cana-
dian: O. P. HeisKle will be tho Cock
ney; Julia Arthur will play the nurse j

and George MacFarlane will bo the
Scotchman. i

In the Inst scene Mrs. Flake, for
whom there wan no role In the play,
will deliver a stirring Red Cross ap-
peal, and Mmc. Eleanora de ClJneros,
mezzo soprano from the Chicago Opera
Company, will sing the national an-

thems of the allied nations. During
the Intermission between the second
and third acts Burr Mcintosh will auc-
tion off n souvenir programme.

The enterprise perhaps the most
important contribution ever made by
the theatrical profession of America to
a charitable cause. All of the artists
are not only contributing their time
and services entirely free of charge,
but they are paying all their personal
expenses as well.

Reports from Washington, Balti-
more and Philadelphia, which are to
lie visited during the first days of the
week and where the boxes and first
choice seats were auctioned off. Indi-

cate that the receipts for a single per-
formance In each city will average
about $30,000, thus establishing en-
tirely new high records.

Susan Glaspell and Eugene O'Neill
will have works on tho new bill of
The Washington Square riayers
which will open Monday night at tho
Comedy Theatre. Miss Glaspell, whose
plays, "Trifles" and "Suppressed De-
sires," have proved among the moat
popular ln the repertory of the play-
ers, has written in "Close the Book"
a kevn satire which Is sold to be
double edged In that It satirizes con-

ventional people as well aa those who
pride themselves on being uncon-
ventional. The O'Neill play Is a drama
called "The Rope" and like hts great
succtss "In the Zone" deals with sim-
ple, passionate folk who live by the
pea. In addition to these new plays
the comedy hits "Lonesome Like," by
Harold nrlghoime, and "The Home of
tho Free," by Elmer Relzensteln, will
be continued.

An Interesting feature of the new
bill will bo tho return to the Players
of Josephine A. Meyer, who will play
ln "Tho Rope." Miss Meyer was one
of the founders of The Washington
Square Players and has been from
the beginning their first play rtnder.
Before her retirement on account of
illness she played many leading roles
for them and achieved r personal
triumph ns the farm drudge In "The
Clod." Whltfonl Kane and KHlnghum
Pinto, n gttpst players, will ali-- be
seen ln "The Rope." Among The riay-
ers who will nppear on the new bill
are Helen We.tley, Elizabeth Patter-
son, Kate Morgan, Florence Enright,
Marjorio Vonnegut, Robert Strange
and Saxon Kllng.

SUITE BURKE ON THE STAGE
AGAIN.

Ana She Javes to Do Ileal, JSot

Screen Acting,
So far as Blllle Burke Is concerned,

she Is deeply pleased In returning once
more to tho legitlmnto stage. And so
far ns lier admirers are concerned,
their pleasure Is as genuine as Is hers.
Which latter may be the reason, as It
should be, why Miss Burke Is ho
naively delighted with the role of the

A PLAY A WEEK.

Henry Miller present Ruth
Chatterton in "Come Out of the
Kitchen" at the Bronx Opera
House this week. Miss Chatter-to- n

will be supported by the
original company.

The Standard will have "Oh
Look I" with Harry Fox. Henry
Kelly, Betty Hope Hale and
Genevieve Tobin are among
those supporting the comedian.

"The Boomerang" will be the
attraction at Loew'a 8eventh
Avenue, with a cast that includes
Wallace Eddinger, Arthur Byron
and Helen Slosson. These will
be the final performances of. the
piay in new xora.

Comtesse do Candolc in "A Marriage
of Convenience."

The feeling that the audience la
there, to respond Immediately to what-
ever 'happens on the stage that Is a
virtue the movies lack, as Miss Burke
has found them. From tho stage the
silence that accompanies an emotional
scene can be felt, the quick, deep
breaths that follow; in a word, the
reactions of some 900 people as they
laugh and cry. That Is the tonic of
tho stage and it is not the tonic of tho
movies.

At least that is just how Miss Burke
differentiates between, the two. In the
filming of screen stories there is
naught but the black aperture of tho
camera. That offers no inspiration.
Tho logical question Is as to whether
Miss Uurke linds response ln watching
herself on the screen. The answer is
"No." She doesn't like to see herself
In pictures. Which of course has noth-
ing to do with the fact that thousands
of folk do.

"Kmotlons on the stage are fleeting,"
said Miss Burke, "but in the pictures
they nre caught and held. If ono Is
not careful they appear ridiculous. A
grimace on tho stage is Just n grimace,
but it Is something to he avoided ln the
pictures It la there forever."

It is difficult to register emotions on
the screen, and for that reason Miss
Uurke said she admired those screen
actress who had been able to do
this. "Sorrow or Joy Is expressed ln
such and such a way n certain ex
pression and drooplr,T of the lips ln
one case. Emotions are expressed In
certain prescribed fashions which nre
not an easy to master as might bo
thought."

Now this thing of the camera catch-
ing and holding nn expression and It
can't be changed at a later time is
another thing to be marked against
the movies. "In the movies what
you've done is done," said Miss Burke,
"but when you have tho feeling after
a performance that you haven't done
as well as you might have you can
make up your mind to do better to-

morrow."
Don't get the Impression, however,

that Miss Burke doesn't like the
movies. It's not that she loves tho,
movies less but that she loves the '

stage more. And In Rddltlon she lias
two moro pictures to be filmed before
she starts ln her winter season next
fall. It might be added also that, al-

though Miss Burke said that there was
a certain enjoyment In the movies, she
was kind enough not to mention the
old nnd (for tho present) dormant
question, "Are Movies Art?"

After all, It is simply that Miss
Ruflie is pleased to bo back of the
footlights again "feeling" the nudl-enc- e.

It Is quite obvious that there
must lo n sincere thrill when tho
audience sighs (some of them gulp
and sob), ns Miss Burke says "tears,
yes, tears of of Joy" ns a ftno climax
to tho third art of tho piece. It Is ap-
parent that she must get more satis-
faction from such nn excellent bit than
sho does from knowing there's nothing
but the black slit of the grinding cam-
era.

It Is deeply satisfying, every bit of
It, but not nearly as much so, It may j

bo hoped, as that 'time when Miss
Burke's dreams come true and sho
plays- - (It's no secrot) Sheridan and
then Shakespeare.

ELSIE JANIS ABROAD.

She Is WorUIn Hard In the Army
Camps.

How Elsie Janls Is proving her title,
"The Play-gir- l of the Western Front,"
Is shown In a recent letter from Paris
to the entertainment section of the Na.
tlonal War Work Council of the Y. M.
C. A., under whose direction the popu-
lar player Is appearing on the trench
and camp circuit overseas, Her latest
exploit waa to make her appearance
before an audience of 3,500 soldiers on
the cowcatcher of a French locomo.
live. Needless to say, that locomotive
needed no headlight, thereby aiding in
the conservation of candle power for
war purposes.

"Miss Elsie Janls," the letter began,
"Is now on her second trip for tho
Y, M. C. A., covering areas in the cen-
tral part ot France and one of the port
clti. The most Interesting feature of

BILL IE BURKE M A MARRIAGE OF CONVENIENCE

her tour was on tho opening night In
one of the central camps, which Is an
Important railroad centre. Here there
Is" a very larse railroad shop with a
track running clown tho centre of the
building for its entire length.

"Cm tho evening of tho entertain-
ment Miss Janls was brought into the
hut, filled with 3,500 men, riding on
the cowcatcher of a locomotive, which
was driven along the track the entire
length of the building through the
cheering multitude. As the locomotive
approached the stage Miss Jnnls
Jumped off, ran up on tho platform
and put on her usual very popular
show, consisting of songs, dances,
stories and her well known imita
tions."

Incidentally It appears that Miss
Klslc Is doing things in France that
sho would never dream of doing on
Broadway. For Instance, sho makes
no protest at all overseas when the
stage manager requests her to "go on"
twloo in tho samo evening. In fact
when sho sees tho hut tilled and as
many more outside hoping to squeeze
ln sho Invariably offers to repeat her
entertainment at a "second show." I

Current engagements for her In
Franco Include her appearunco as the
star feature, hendllner, added attrac
tion, sc., at a t runco-Amerlca- n feto
In nn Important city where there
are many American officers and sol-
diers and numerous French ofllcers.
According to tho plans announced tho
entertainment is to consist of forty
minutes by American entertainers,
then the French win hold the btage.
and after that tho Americans will ap-
pear In rebuttal, os it were, for an-
other forty minutes.

Miss Janis apparently feels that she
Is dolnff tho most worth while work of
her career, for she has cabled to her
brothers and sisters of the American
stage to "come over." Her message
was given to the pfWyers of America
by tho Over There Theatro League,
which is recruiting plays and players
for service overseas under the direc-
tion of WInthrop Ames nt the Llttlo
Theatre.

LOUISE BEAUDET HAS PLAYED
EVERY ROLE.

Louise Ilcaudet, who plays Mrs.
Stokes, tho match making mother In
"Flo-FJo- " at tho Cort Theatre, has had
n most Interesting career. Born In
Tours, France, sho was taken by her
mother to Paris to llvu about tho lime
when sho had learned to tulk. Here
sho was introduced to the mysteries of
the theatro and began thu cultivation
of her voice. Victor Hugo, who was a '

friend of Miss Beaudct's mother, was
instrumental In lnstllllngln tho young j

mina mo aesirp to pecomo famous, but
about this time troubles came and
Louise and her mother moved to New
York. Here she learned Kngllsh with
a volumo of Shakespearo as her text
book,

When sh was about II yearn old
Miss Heamjft accompanied Almee, the
French acj ess, who" was then In this
country, la "The Little Duke." Bho

j stayed with Almee for about two years
after which her voice began to fall her
Irom overwork. But giving no heod to I

her physician's sjvlce to( leave the
stage, she became the Ingenue of the

Baldwin Theatre Stock Company in
San Francisco. During her engagement
there she was cast for such rh.irac.tar--

s iiiJ!iie In "The Laxly of Lyon."
Ophelia In "Hamlet," Ccsifcmunu i i

"Otliello," Doris ln "Narclssa" uti
I.ailjt Macbeth,

She then went on a four years' ti"ir
with the tragedian, Daniel K H.ui'
man, nnd upon her return to Amor,
became a member of Itmlolph An-

son's Opera Company. After le.ii
this organization she ioinetl Pauli- -

Hall, with whom she played in "f'U'
tanla. Now followed ngage:ni
with Abbey nnd Grau at the Auditi
lum In Chicago ns 7V.';rcs in "Ann
lea," which ran for eight months ;.t t

World's Fair, and a starring eng;iv
mcnt at tho head of her own rump, t

the Loulsn ISeaudet Opera I?oulT cm
pnny, In n repertoire of French itbonfires.

In May, ISD:., while visiting i:ji.
Mio was Induced by (.Jeorge Kdw.ir
to play Marie Tempest's part of l;
in "An Artist's Model." after u! .

she was engaged to sing at tho I'.il.i'
Theatre, and In 1S97 appeared nt i

big command performance nt HiifUi.-- -
ham l'alaco before all the crowned
lieadu of l'urope. This was on! n

of ii number of command pciform.iu
that followed.

In December, 1S9T, Miss Benudrr
mnde her debut in vaudeville on a ' ,;

nt Hammersteln'.s Music Hall, nnd i
several years jho divided her tlniis be-

tween Kuropp and America, nppe.irlm;
In drama nnd operatic roles nnd en-

gagements lit vaudeville.
During the summer of 1312 she fn'-soo-

tho legitimate tngo for mo'lon
pictures, whore her bo?t part was tliu
or tho mother in "Tho Battle C'rj of
I'mico."

When Mr. Cort offered lier tint m s
of Mr.s .sf(i.(j In "Flo-no- " Miss !ea

embraced tho opportunity to re-

turn to iuiislc.il comedy. What sv
will try her talents at next she cannot
say, but nut of the wealth of her

Mlfa Henudct declares:
"Oivu mo a good grateful actor part

every time."
r

Vaudeville and Burlesque.

So far as vaudeville patrons
are concerned, the most impor-
tant thing this week will be the
benefit at the Hippodrome to-
night in aid of the National
Vaudeville Artists. Seventy-fiv- e

artists, the majority of them
headliners, will take part.

The Palace bill this week is
headed by Josephine Victor in
"The Maid of France," and the
Spanish dancers once of "The
Land of Joy." Elizabeth Brlce
Is also on the bill, which con-
tains in addition half a dozen
other good acts.

Trixie Frigansa heads the
Riverside bill, in which Gus Ed-
wards's Revue has a place. Nan
Hclperin is the attraction at the
Colonial.

The summer run starts at the
Cokvnbia afternoon
with "Hello America," a bur-
lesque that is strongly tinctured
with patriotism. Sam Lewis and
Sam Dody head the cast.


